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Arriving over two decades after the last major anthology of Cuban American literature, 
Let’s Hear Their Voices: Cuban American Writers of the Second Generation is a necessary and 
timely contribution that promises to be an important resource for scholars, teachers, 
students, and readers for years to come. Too few multigenre anthologies of contemporary 
Cuban American literature in English exist: Carolina Hospital’s Cuban American Writers: 
Los Atrevidos (1988), Virgil Suárez and Delia Poey’s Little Havana Blues: A Cuban-American 
Literature Anthology (1996), and now Iraida H. López and Eliana S. Rivero’s Let’s Hear 
Their Voices. As its title indicates, this new collection draws inspiration from the first of 
its predecessors. Like Cuban American Writers, Let’s Hear Their Voices is a relatively short 
collection featuring selections from a small cohort of authors of a roughly similar age. In 
the introduction, “Looking Back While Forging Ahead,” López acknowledges these 
similarities and situates Let’s Hear Their Voices as a successor to Cuban American Writers. 
There she argues that that the collection represents the next generation of atrevidos—or 
daring ones—ready “to stake a claim to the Cuban American and Latina/o/x literary scene, 
deepening the cultural ambiguity of the preceding generation” (xi). 
 
Let’s Hear Their Voices features excellent selections of poetry, essays, fiction, and drama 
by Richard Blanco, Ana Menéndez, Cecilia Rodriguez Milanés, Adrian Castro, Robert 
Arellano, Chantel Acevedo, Jorge Ignacio Cortiñas, Vanessa Garcia, Derek Palacio, and 
Gabriela Garcia. López describes this cohort as “second-generation Cuban American 
writers . . . born between 1960 and the mid-1980s in the United States, of parents who fled 
the island after 1959 or have a mixed ethnic background” (xii). According to López,  
generational parameters seem right for Cuban migrants who, unlike others from the 
Caribbean region, fled their homeland in distinct and demographically differentiated 
waves from 1959 to 1995, after which a more sustained and heterogenous migration took 
place, at least until the Trump administration turned back the clock on Cuba policy (xii). 
While representing a generation of writers is certainly one among many valid strategies 
for organizing a literary anthology, the implications of this collection’s generational 
framework nevertheless merit further critical reflection. 
 
Typically, the ordinal count of Cuban American generations starts not with the first 
Cubans to live in the US but with the beginning of the massive northern migration from 
the island during the Cuban Revolution. According to this framework, first-generation 
Cuban Americans came to the US as adults around 1959, and the one-and-a-half 
generation featured in Cuban American Writers left the island as children or adolescents 
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also around 1959; the second generation of Let’s Hear Their Voices was born of Cuban 
Americans in the US after 1959, and so on. Though widely circulated, this Miami-centric 
generational perspective inextricably anchored to 1959 has several limitations. It can 
overlook the significance of earlier Cuban American enclaves in New York and 
throughout the Northeast, as well as in New Orleans and other parts of the US South, 
and even in Key West, Tampa, and elsewhere in Florida. It can marginalize those who 
left Cuba during and after the 1980 Mariel boatlift. Finally, it can hew too closely to 
stereotypical tropes of Cuban America as an exclusive, white, conservative, model-
minority, exilic community impatiently awaiting the end of the Castro regime and the 
collapse of the revolution to return to Cuba. 
 
While this generational schema provides López and Rivero’s collection an organizational 
rubric readily legible to those familiar with Cuban American studies, it also presents 
these particular limitations as a critical framework. The editors—both respected experts 
in the field—are clearly aware of these limitations, along with the thematization of these 
limitations in Cuban American literature and criticism since the 1990s. Yet justifying the 
collection’s existence while simultaneously critiquing the limitations of this dominant 
Cuban American frame structuring the collection results in a critical introduction that 
feels, at times, strangely at odds with itself. For example, López painstakingly identifies, 
describes, and analyzes examples of several prevailing themes in second-generation 
Cuban American writing before arguing that these preoccupations are largely unoriginal 
and overlap with those of the previous generation (xxvi). Certainly such critical integrity 
must be applauded, but moments such as these intimate that, despite positioning itself 
as the torchbearer for the legacy of los atrevidos, Let’s Hear Their Voices is perhaps incapable 
of replicating the same literary and critical risk-taking of its predecessor. 
 
Otherwise, López deftly complicates the dominant generational model of Cuban America 
through historical and literary counternarratives that emphasize Cuban America’s 
relevance within Latinx studies. Drawing on a rich body of scholarship, she provides a 
nuanced, complex genealogy that demonstrates that Cubans have collaborated and 
communed among people of Caribbean and Latin American descent in the US since the 
nineteenth century. In addition, López charts trends in contemporary Cuban American 
literature to highlight how Cuban American writers of all generations increasingly 
eschew exile and model-minority exceptionalism in favor of migrant and diasporic 
frameworks that stress Cuban Americans’ commonalities with other US Latinxs. While 
López’s introduction concludes by convincingly if concisely advocating for Cuban 
American literature’s place in Latinx studies and vice versa, readers interested in that 
inquiry should directly consult the scholarship López references. The work of Karen S. 
Christian, Nancy Raquel Mirabal, and Antonio López productively challenges the 
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disciplinary assumptions and roundly demonstrates the intertwined relevance of Cuban 
American and Latinx Studies. 
 
Let’s Hear Their Voices is worth reading from cover to cover and bears multiple rereadings 
too. Though I enjoyed all of the selections, highlights for me included Castro’s poem 
connecting Haitian and Cuban migrations “Cuchillo de doble filo (I),” Arellano’s science 
fiction short story “Merienda en mérica”; Cortiñas’s moving list of reflections “Notes on 
Returning to San Francisco Twenty-Five Years Later”; and G. Garcia’s haunting fictional 
account of Hurricane Andrew, “Other Leticia.” The thorough historical and critical 
context that the introduction provides, the excellent quality of the literary selections, and 
the manageable length of the book as a whole and of each of the writer’s sections 
individually make this an ideal text for both undergraduate and graduate instruction. 
The emphasis, however, is, perhaps inevitably on fiction: beyond the poetry and essay of 
Blanco, the poetry of Castro, and the drama of Cortiñas, the remaining seven authors are 
fiction writers. Finally, in terms of topics, Let’s Hear Their Voices offers ample 
opportunities for rich discussions focusing on topics germane to Cuban American, Latinx, 
Caribbean, LGBTQ+, and women and gender studies.  
 
My only serious critique of the literature the anthology features is that a generation, 
which, at its extremities, includes writers born in 1960 and 1985 risks losing coherence. I 
don’t wish to see any of the writers removed. Instead, my dream collection would be 
expanded and split into two volumes: one featuring more established writers; the other, 
newer voices. In that dream, exciting writers such as those López identifies as part of the 
second generation—including Jennine Capó Crucet, Daniel José Older, Alisa Valdes 
Rodriguez, Carmen Peláez, Alex Segura, and Aja Monet—would join those already 
present alongside other writers of whom we perhaps have still to learn. Most importantly, 
in my dreams this would not be only the third multigenre collection of Cuban American 
literature in English ever published. The editors who made this volume and its 
predecessors a reality, of course, bear no responsibility for this underrepresentation—
quite the contrary. They labored to bring much-needed Cuban American literary 
collections into being. It is now up to the rest of those of us invested in Cuban American 
literature to see to it that the successor to Let’s Hear Their Voices is not, once again, 23 years 
in the making. 
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